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Cyprien Katsaris, a French-Cypriot pianist and
composer, was born in 1951 in Marseilles. He
first began to play the piano at the age of four
in Cameroon where he spent his childhood. His
first teacher was Marie-Gabrielle Louwerse. He
is a graduate of the Paris Conservatoire where
he studied piano with Aline van Barentzen and
Monique de la Bruchollerie and chamber music
with René Leroy and Jean Hubeau.

He has performed with countless orchestras
from around the world including The Berlin
Philharmonic, Toronto Symphony and The
Auckland Philharmonia. He has collaborated
with numerous conductors such as Leonard
Bernstein, Sir Simon Rattle and Karl
Munchinger. His discography includes Bach
Concertos with the Franz Liszt Chamber
Orchestra and the complete Concertos
by Mozart, recorded live and performed in
Salzburg and Vienna with Yoon K Lee and the
Salzburger Kammerphilharmonie.



OooooOooo20060300 In 1992, Japanese NHK TV produced a
O00o0DO0oO0ooDooooao 13-programme series on Frédéric Chopin with
OO00O0O00018860 0O O  Katsaris which included masterclasses and a
O0O0OoO0oooooooong  soloperformance. On27 January 2006, the day
gOooooz2o008080000 of the 250th anniversary of Mozart’s birth, he
OD0O0O0OO0OO0OOoOoOoOoononOg  was the soloist at the inaugural concert of the
OoOoOooooooooono Mozart Orchestra Mannheim. In March 2006
OOoO0oO0oOoOoOooooooono  he was the first pianist to give masterclasses
19770 000000001997 inFranzLiszt's Weimar house since Liszt, who
000000 oOoOOooooaon taught there for the last time in 1886. In August
Opooz2000000000000 2008, Katsaris was invited to give two concerts
OOoooz200100000000  onthe occasion of the Beijing Olympic Games
000 at the National Centre for the Performing
Arts. Katsaris’s work has been honoured and
recognised with the following awards: Knight
of Merit of Cameroon, 1977, Artist of UNESCO
for Peace, 1997 and Knight of the Order of Arts
and Letters in France, 2000. He also received
the Vermeil Medal of the City of Paris in 2001.

OO0O0ooOoooo

gooo Festival PLUS

0ooooo Lecture Demonstration:

ooooooo The Universality of the Piano

13.3.2011 (O)O O O 3:00 13.3.2011 (Sun) 3:00pm

oooooboo Auditorium, Shatin Town Hall

ooooo Piano Masterclass

13.3.2011 (O )O O O 6:00-8:00 13.3.2011 (Sun) 6:00-8:00pm

ooooooooo Recital Hall, The Hong Kong Academy for Performing Arts

ooooooooo Co-presented with The Hong Kong Academy for
Performing Arts

0000000000000 0O0OO0O0O0OoOOOO Find out more about Festival PLUS in the Festival PLUS Booklet or
00000000 www.hk.artsfestivalplus.org at www.hk.artsfestivalplus.org
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Liszt was born on
22 October 1811 in
Raiding. With the
patronage of several
aristocratic Hungarian
families, he moved to Vienna at the age of
10 accompanied by his father. There he
received piano lessons from Carl Czerny and
composition lessons from Antonio Salieri.

The year 1832 marked a turning point in Liszt’s
life — on attending a concert of the great
Italian violinist, Niccol6 Paganini, Liszt sought
to translate onto the piano what Paganini had
done for the violin. In 1847, Liszt gave his last
concert tour and began to channel his efforts
towards composition, as well as teaching and
promoting the works of others. In 1842, Liszt
was made Kappellmeister Extraordinaire in
Weimar, Germany, there he acted as court
conductor. It was in Weimar that he wrote
the twelve Symphonic Poems and the Piano
Sonata in B minor.

The 1860’s brought great suffering to Liszt. It
bore witness to both his son and daughter’s
death. In 1863, Liszt went into seclusion in the
Madonna del Rosario. Towards the end of the
decade, he returned to Weimar to give piano
masterclasses, and also made journeys to
Budapest to fulfill his role as the director of the
Hungarian Royal Academy of Music. In 1881,
Liszt fell down the stairs of the Hofgartnerei in
Weimar, sustaining injuries that would remain
with him for an extended period. He died on 31
July 1886 in Bayreuth.

Composer’s biography by Chiyan Wong
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Cyprien Katsaris (1951-)

Franz Liszt (1811-1886)

Richard Wagner (1813-1883)
arranged by Franz Liszt

—— Interval —

Jacques Arcadelt (15007-1568)
arranged by Franz Liszt

Franz Liszt

Ludwig van Beethoven (1770-1827)
arranged by Franz Liszt

Franz Schubert (1797-1828)
arranged by Franz Liszt

Franz Liszt

Franz Liszt
arranged by Cyprien Katsaris

0o programme . KEEE

Spontaneous improvisation, Hommage a Liszt

Trauer-Vorspiel und Marsch, S206
Nuages gris, S199

Bénédiction de Dieu dans la solitude,
from Harmonies poétiques et
religieuses, S173

Schlaflos! Frage und Antwort, S203
La Lugubre Gondola No 1, S200

R W — Venezia, S201

Am Grabe Richard Wagners, S135

Isoldens Liebestod
from Tristan und Isolde, S447

Ave Maria, S183/2

Altes provencalisches Weihnachtslied,
No 8, from Weihnachtsbaum, S186

Allegretto from Symphony No 7 in A,
Op 92, S463/7

Stdandchen, S560/7
Der Miiller und der Bach, S565/2
Ave Maria, S558/12

Hungarian Rhapsody No 5 in E minor,
S244/5, Héroide-élégiaque

Csardas obstiné, S225/2
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Foreword

O0O000O00oO0oOoOooOooo  Improvisation has unfortunately become
0000000000000 00 a lost tradition among classical pianists.
J00D0000oooooogogo  Only jazz pianists and organists keep the
00000 oo0ooooooon tradition alive. Yet Bach, Mozart, Beethoven,
do0oO0dooo0oooooooo Chopin, Liszt, and many others were great
ooooodgo improvisers.

O0O00oO0oooooooooono  Although it is somewhat risky for a pianist, |
Ooooooooooooooo  find improvisation to provide a real school of
O0ooOoooooooooon  freedomand | have always improvised, even if
Oooooooooooooono  only sporadically. What | play depends on the
Ooooooooooooooo  moodofthe moment. My improvisations usually
Oo0O0O0O0O0O0OoOoooooog  involve various themes that occur to me from
00000000 oooooog operas, ballets, etc. and sometimes | create
Ooo0000oo00oooooo original themes during the improvisation.

O0oooo0Oooooooonoon Liszt's writing for the Czardas obsting is
Oooooooooooooon really quite simple, and | wished to amplify it
000000000 o0oo0oon  inthe manner he himself employed in order
Oo0o0O0O0Ooooooooon tobring it closer to the faster sections of his
oooo Hungarian Rhapsodies.

oooooooooooooon  Inthis programme | wanted to bring to light
ooooOoo0ooooooooon the manyaspects of Liszt (his Hungarian and
ooooooooooooooo Giesy influences, literature, transcription,
OooOooOoooooooooo the avant-garde, etc.) and to contribute
Ooooooooooooooon to rehabilitating the name of an incredible
Oo0oo0000oO0oo0oon composerand manwho fortoo long has been
000000 considered only a great piano virtuoso.

000o00ooooOooooo Foreword provided by Cyprien Katsaris
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Cyprien Katsaris
Spontaneous improvisation, Hommage a Liszt
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Numerous composers have been noted for their
brilliance in improvising, such as Beethoven,
Chopin, and of course, Liszt, who, in his earlier
pianistic career, would improvise on themes given
by the audience — the operatic paraphrases
and fantasies are such products of notated
improvisations. These early virtuoso works do not
feature in tonight's programme, but instead we
have a live act of creation, of something that will
be heard for the first and last time in history, and
being in the audience of a great improviser, one
always feels as becoming part of history itself.

Franz Liszt
Trauer-Vorspiel und Marsch, S206
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In the last five years of Liszt’s life, the composer
elevated the music of grief into the highest form
of art. Awork from Liszt’s penultimate year, 1885,
the Trauer-Vorspiel und Marsch, bears witness to
such a state and stage of creation. The Funeral
Prelude and Funeral March are slightly abridged
versions of the fourth Hungarian Historical
Portrait, a series of works that Liszt himself
termed “mortuary music,” also written in the same
year and dedicated to the memory of Laszlé
Teleki, a deranged statesman who took his own
life in 1861. The ostinato bass that is featured
here is taken from Mihdly Mosonyi's funeral
music in memory of Count Széchényi, which
originates from another Hungarian Historical
Portrait.
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(IBWE)Y » S199 Nuages gris, S199

0oooOoooOoGcoooonO  Althoughthe opening suggests the key of G minor,
0ooooooooooooo many commentators have remarked that this
00000000 O0O0O0OooO  piece in many ways sparked the birth of atonal
J00000O0ooooogoonO  music, with the ending also suggesting aspects of
O00oooooooooooo impressionism. The tremolandi in the bass paint
000000O0O0O0OooognO  an orchestral canvas of bleak desolation. The
OOBOAODOOODODODOOO  uncertainty and insecurity that seemed to have
oooooooooooon trembled within the depths of the composer’s soul
are reflected in the undulating bass lines of B flat
and A natural in the latter stages of the work.

ZHT4% Franz Liszt

(MERNEHNRE) @ EE Bénédiction de Dieu dans la Solitude,
(THERFFERHMMNTE)Y » S173 from Harmonies poétiques et religieuses, S173
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First conceived in 1845 and completed in 1851,
this is a work which bears witness to the profound
relationship between Liszt and the Princess
Carolyne  Sayn-Wittgenstein, an intensely
intellectual and religious woman who was to
remain his companion for life, bound together
through their mutual fervour in the Roman
Catholic religion. This work reveals one of the
happiest moments in Liszt's life, when he was
united with a kindred spirit whose ideals matched
his own. This new found bliss is reflected in these
0000 oOo0Ooooooo lines by Lamartine, whose poems are the source
OO00O0OOoOoOooOooo of this work’s title, “Whence comes, oh God, this
Oooo0ooooooooon — peace which overwhelms me, whence comes its
faith with which my heart overflows?”

ODooooooogoogoao
OooooooooOoooooaoo
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Franz Liszt
Schlaflos! Frage und Antwort, S203
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It is indicated in the manuscript that the work was
in fact inspired by an original poem by Toni Raab,
a pupil of Liszt, which has been lost. There is an
abundant amount of symbolism within the work,
not least in the words of frage (question) and
antwort (answer.) The Frage section of the work is
in A minor, whilst the Antwort is in E major. Within
the chord of A minor lies the note of E, which
suggests the “Question” containing the “Answer,”
which is E major, the key which Liszt used for
religious associations. There are connections
between the work and the biblical words, “come
unto me all ye who are heavy laden and | will
give ye rest.” This work draws on the theme of
redemption and is the depiction of a nightmare,
reflected in the character of the Frage which is
restless and searching.

Franz Liszt
La Lugubre Gondola, No 1, S200
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This piece is inspired by a premonition that Liszt
had whilst staying with the Wagners in Venice
towards the end of 1882, where Liszt had a
wonderful view of the Grand Canal. Fascinated
by the funeral processions by gondola that took
place along the canals, Liszt started to have a
premonition that one day, one of these black
funeral gondolas would be carrying the body of
Wagner, his own son-in-law — these works were
inspired by such premonitions. lllusion became
reality. Liszt was in his work room in Hungary
undertaking his role as president of the Royal
Academy of Music in Budapest when informed of
Wagner’s death. He simply looked up and replied
“he today, | tomorrow,” and continued writing the
“music of the future.”
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Franz Liszt
R W — Venezia, S201

goboooboooboooo
gooooboooboooo
gbooobooooobooao
gooooboooboooo
obobobrRw-0000000O
gooobooooobooo
oobooooi1883noooog
goboobooboooobosigooo
gbobooboooboooo
gbobooboooboooo
gboobooooobooo
goobobobooodo—--—0BOOD
gepoooooooooon
gboboooo

ESES
(EEBAMRYIERT) » S135

Another person who deeply felt the loss of
Wagner was Liszt’'s daughter, Cosima Wagner,
who was Wagner’s wife. Cosima cut herself off
from the world for a period extending to almost
three years. The loss of Wagner and the isolation
he received from Cosima is reflected in this work.
Written immediately following Wagner’s death in
early 1883, it is a mere 31 bars of music, with the
piece rising from the depths of a lugubrious bass
line underlining an augmented triad, striving to
rise to a fanfare which looks back to the climaxes
of Wagner’s operas. Here the three major chords
that appear — B flat, D flat and E, suggest Liszt
paying homage to the harmonic style of Wagner.

Franz Liszt
Am Grabe Richard Wagners, S135
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Written on 22 May 1883 on what would have
been Wagner’s 70th birthday, Liszt paid tribute to
Wagner through the creation of this work. Taking
the first notes of Wagner’s final work, Parsifal,
Liszt darkens the hopeful, searching horn call
commonly known as the “bell motif” which also
symbolises the Sacrament and opens the Prelude
to the First Act, giving it a lugubrious undertone
by using an augmented triad instead of the major
triad. We see Liszt seeking consolation in the
serenity of F sharp major — the key that Liszt
reserves for the Holy Father. Inscribed are the
following words, “Wagner once reminded me
of the likeness between his Parsifal theme and
my previously composed Excelsior! May this
remembrance remain here. He has fulfilled the
great and sublime in the art of the present day.”
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Richard Wagner
arranged by Franz Liszt

Isolde’s Liebestod,
from Tristan und Isolde,
S447
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In 1867, a most ingenious work sprang forth —
Liszt’'s arrangement of /Isolde’s Liebestod
from Wagner’s Tristan und Isolde. This was a
gargantuan task, of which perhaps in the history
of Music, only Liszt, with his legendary knowledge
of the piano, was able to overcome with such
panache. Under ten fingers, Liszt sought to
do justice to this masterpiece of late Romantic
counterpoint, and draw from the mere 88 keys
of the piano, orchestral sonorities to one of the
most monumental climaxes in musical history to
rival that of a Wagnerian orchestra in full flow.

—— Interval —

Jacques Arcadelt
arranged by Franz Liszt
Ave Maria, S183/2
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Ave Maria is generally attributed to Jacques
Arcadelt, although recent studies have
unfortunately shown that not to be the case
— Arcadelt is first said to have composed
the melody as a secular chanson in the 16th
century, and two centuries later, a certain Louis
Dietsch set the melody to the age old Christian
words of Ave Maria. This amalgamated choral
anthem was extensively used in Roman Catholic
services, which is how Liszt must have been first
acquainted with the work, having been so rooted
in Catholicism that he spent a brief spell at a
monastery, undertaking minor orders from the
Roman Catholic Church.
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Franz Liszt

Altes provengalisches Weihnachtslied,
No 8, from Weihnachtsbaum, S186
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This piece is the eighth work from the set of 12
pieces under the title Weinachtsbaum (Christmas
Tree). They anticipate the late experimental style
of his later years, and are set in stark contrast
to his earlier works of a virtuoso fare, being of
a nostalgic nature. The Altes provencgalisches
Weihnachtslied opens and concludes with an
evocation of a full Christmas choir, with a more
intricate section which imitates solo sections
within the choir lying at the heart of the piece.

Ludwig van Beethoven
arranged by Franz Liszt

Allegretto from Symphony No 7 in A,
Op 92, S463/7
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Liszt transcribed all the nine symphonies of
Beethoven, one of the most significant genres
in Beethoven’s oeuvre. He wrote of this task,
“the more intimately acquainted one becomes
with Beethoven, the more one clings to certain
singularities and finds that even insignificant
details are not without their value.” A fragment
of Beethoven’s own arrangement for the first
movement exists. It is interesting to note that
in comparison with Liszt's, the composer’s own
arrangement appears to be less faithful to the
original text. The Allegretto to be performed
tonight is from the second movement of this
Seventh Symphony.
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Franz Schubert
arranged by Franz Liszt

Stédndchen, S560/7
Der Mtiller und der Bach, S565/2
Ave Maria, S558/12
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When the frozen Danube River melted and burst
its banks in 1838, it swept away entire villages,
and with it, ruined the crops of the Hungarian
peasants. Liszt hurried to Vienna and sought to
give a series of charity concerts for the victims. He
introduced his latest arrangement of Schubert’s
lieder, which became an overnight success. In
total Liszt made 56 arrangements of Schubert’s
lieder, including the entire cycle of Winterreise
and Schwanengesang.

The Stdndchen (Serenade) which is taken from
Schwanengesang, is one of Liszt's most well
known arrangements of Schubert’s lieder. The
music depicts a young man yearning for his
loved one to join him, hoping that the antagonist
has not poisoned her heart. Liszt’s transcription
introduces an astonishing nuance which does
not exist in the original — in the final repeat of
the melody an echo appears above the melody
itself.

Der Miiller und der Bach (the Miller and the
Brook) is the penultimate song in the cycle,
Die schéne Muillerin. This is a song of a miller
who is no longer as deluded by love as he once
had been. The miller accepts the inevitability of
death. This is music of serenity which masks the
inevitable sorrow and eternal silence. The piano
accompaniment in the original Schubert song
plays the role of “the Brook,” and the singer is
the miller himself. In the end the miller and brook
become one, as the music returns to the major
key, and drifts with repose, knowingly, to its
close.
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Franz Liszt

Hungarian Rhapsody No 5 in E minor, S244/5,
Héroide-élégiaque
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The Fifth Hungarian Rhapsody of Liszt is
entitled Héroide-élégiaque. In fact, these works
are inspired by the music of the Gypsies and
music written by Hungarian composers rather
than by Hungarian folk music. Each of these
Hungarian Rhapsodies are inspired by the
verbunkos, which was a Hungarian dance which
traditionally consisted of multiple movements,
where the /lassan, a slow introduction, and friska,
a brisker dance, were included. Liszt preserved
these two movements within his Rhapsodies
and experimented with various forms within the
verbunkos, such as introducing improvisatory
figurations. This Hungarian Rhapsody opens with
a lassan and Liszt creates a sense of scale and
symmetry by recalling the theme of the /assan in
the end of the piece.

Franz Liszt
arranged by Cyprien Katsaris

Csardas obstiné,
S225/2
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In this piece, Liszt integrates the Csardas, a
dance that reflects the wildly passionate aspects
of the Hungarian people, with his own bleak
view of the world, so characteristic of his late
style. Composed in 1884, this work is tainted
with melancholy. Contained within it are three
distinctive thematic motifs which are relentless
in their pursuit, one of which is a bugle fanfare
which seems to blurt out schizophrenically before
being subdued to darkening madness.

Programme notes by Chiyan Wong





